GREEK

Tov Guy Manning Tov Agepa w¢ Ovopa atTd TIG KUKAOQYOPIEG TOU OTNV TpEXOUTA
oekagTia. NavTa ouvodeudTav atrd TIG AEEEIC «agIOAOYOG» KAl «TTOAUOPYAVIOTAGY,
OAAG TTOTE dev aoXOANONKa coBapd PE TNV KAPIEPA TOU PE TO OUYKPOTNUA (;) TWV
Manning. AuTté dpwg AANage HETA TN CUPPETOX T TOU WG BACIKO KOPPATI TwV
ayarrnuévwy Tangent. Kal @€1og TTou ByAadel iowg Tnv o YEOTr DOUAEId Tou O€
MTTOPOUME TTAPA VA TOU aTTOdWOOUNE TO oeBacud TTou dikalouTal.

Me pia (6x1 kai TTOAU ouvToun) epdon Ba Aéyaue 611 10 "Charlestown" gival cav o
lan Anderson va atmmogdoioe va avanxoypagroel 1o "A Passion Play" pye toug
Transatlantic (pia TTou gival Kal TNG HOdAG) yIa CUYKPOTNMA, TOUG Yes guest
Mouaoikoug kai Tov Chris De Burgh va ouvBéTel ek véou Ta Tpayoudial
MtrepdeuTtrikate; E, TTwg aAAIwg Ba Kpatow Tnv TTPocox 0AG KAl OTIG ETTOPEVEG
Tapaypagoug;

Av 18eAe Kaveig va xwpioel Tnv I0Topia Tou prog rock o€ TpeIg €TTOXEG Ba
¢ekivouoe oiyoupa atro Ta BpuAikd T€EAN '60s kail Ta '70s, Ba TTepvoUoE OTO neo-
prog Twv '80s Kal atro Ta yEoa TNG dekaeTiag Tou '90 Kal PETA dlavUOUUE AUTO
TTOU JOU apPECEl VA OTTOKOAW TO TPITO KUK TOU prog, TToU OUXVA OUYYEVEUEI KAl
ME TO progressive metal. O Manning avrkel ca@Qwg O€ auTr TV KATNyopid, av Kal
avTi va KivnBei TTpog To metal, Kpu@okoITAel TTPOG AUTOUG TTOU Ta eKivnoav OAQ.
lowg auTd va gival Kal avatTOQeUuKTo, AOYw TNG OPOIOTNTAG TG PWVAG TOU WE
auTr) Tou nNy£Tn Twv Jethro Tull, 6x1 povo TN XpoId TNG PWVNG, 600 KUPIWG OTOV
TPpOTTO TTOoU Tpayouddel. To "Clocks" gival éva TTOAU TaIpIacTo TTapAdElyua Kal
TTPOPAVWG O id10¢ O XOAIETAI JE T OUYKPIoN, EI0GAAWG Ba dioTale va
XPNOIYOTTOINOEI @AGOUTO, KAVOVTAG TNV AVTITTAPABEON aKOUA TTIO AUEDT).

Av auTd gival TO TTPWTO XAPOKTNPIOTIKO TTOU TTPOCEXEI KAVEIG, aKOAouBouv KaTd
000G dAAa dUo. To éva agopd oTnv Eueacn oTn heAwdia. Mnv TTepIPévETE va
OKOUOETE £QW) OUVEXOUEVEG ETTIOEICEIC TEXVIKNG ETTAPKEING KAI JOKPOCUPTA TOAO.
Ta TavTa TTEPIOTPEPOVTAl YUPW OTTO TIG EVOAAQYEG HEAWDIKWY KATEUBUVOEWY,
TTOU JAANIOTA OTTAVIWG KPATAvE éva KEVTPIKO poTifo. Map' OAa autd, n yeTdBaon
atro TN pia otV GAAN yiveTal ue opaAd TPOTTO Kal TTouBevd autd O Ppiokel
KaAUTEPN eQappoyr] atrd T0 35AETTTO OPJWVUMO KOJUPATI, TTOU ATTOTEAEI KAl TNV TTIO
MeyaAeTTiBOAN oTIYN Tou diokou. Eival eudidkpiTo To 0€ TToI0 onuEia Ba
MTTOPOUCE VA OTTACEI 0€ PIKPOTEPA TPAYOUdIA, €ival OUWGS OKOPA TTIO COQPES OTI
OOUAgUEI KOAUTEPA WG OUVOAO KAl QUTO TOU TTICTWVETA.

Ag Ba pTTopolCcapE VA TTAPOAEIYOUE Wia ava@opd Kal aTnV TTOIKIAIQ AXWV Kal
opyavwyv 1Tou oToAiCouv 1o "Charlestown". Mévo 1a épyava 1Tou 0 idiog 0
Manning TTaifel va KOITAEOUUE, APKE VIO VO TTAPOUNE Wia EIKOVA, a@ouU EeKIVAV
atro TN dwdeKAXOPDdN AKOUOTIKA, TTEPIAANBAvouV OAa Ta TUTTIKG rock dpyava Kal
KATOAAYOUV OKOUA KOl OTO PTTOUCOUKI. AV O€ AuTA TTPOCBECETE Kal TIG TTOAUTIUEG
KAl KABOPIOTIKEG OUPUETOXEG aTTO QAGOUTO, BIOAI, TOEAO KAl CAEOPWVO,
OAOKANpwVETAI N €IKOVA Tou TI dladpapaTifeTal o€ auTd TO BIOKO.



Av KATTO10G UTTOOTNPICEI OTI TO VA BYAAEIG £va TTIKWY OIOOTACEWY prog
aplioToupynua, 0TTwg 10 Tpayoud! "Charlestown”, gival eukoAo (!) kal 611 n agia
TOU TpayoudoTToloU QaiveTal OTA ATTAA Kal Aueca Tpayoudia, UTTAPXEI KATI KAl VIO
TNV TTEPITTTWON Tou. EdW €ival TTou ptraivel Kai n rapouoiwon pe Tov Chris De
Burgh ka1 6001 dev €xeTE HEAETNOEI TN BIOKOYPAPIA TOU TTOPAKOAW VA PNV EIVICETE
TIG PATOEG 0AG. [NaTi TOOO CUVTOUEG ETTIKOAUPIKEG OAAG KOl APECT EPWTEUCIPEG
I0TOpPiEG, OTTWG T1.X. TO "The Man In The Mirror", yévo o IpAavddg ptropouoe va
OKOPQIOTEI.

MovadIko TTapdTITwHA, TTOU 0aPwWs ouyXweeital, gival 1o "T.1.C.", To oTToio
TTpooTTalei va KivnBei kKatTou avdaueoa o€ rock kai funk (Travra Quoikd o€ prog
TTAQioI), aAAG KAvEl CaPEG OTI Bev gival Kal TTOAU 0TO OTUA Tou. YTTOBETW OTI yia
auTo ypriyopa eykataAeitreral kai xavetal o€ Jethro Tull-ikd povoTtrdria pia akoua
@opd. To de @ivaAe (aAnBela, "Finale" AéyeTal TO KOPPATI) ETTAVEPXETAI AKOUA TTIO
OPIMU OTIG YVWPIUES KAINOKWTEG TTEPITTAOKEG, ME OPKETEG OTPWOEIG TTANKTPWY, KAl
gipal oiyoupog o011 6a ayatrnBei ammd Toug AATPEIG TOu €idOUG.

Xwpig TTOAAEG TUPTTAVOKPOUOIEG Kal oTTPwEINO, 0 Guy Manning avadeikvueTal
OTA MATIA JOU WG TO VEO KEVTPO eVOIOPEPOVTOG OTO progressive rock kai a
TTPOCTIABW va TOV TTAPAKOAOUBW OTEVA aTTO TOUdE Kal OTO £§G. ANG akdua Kal
av auto €dw 1o "Charlestown" atrodeixBei n kopwvida Tou, TTAAI gival éva
eTTiTEVY A GElo eIRBPaReuons. Ao epéva «Mpdtaon Tou Mriva» kal icwg Oxl
MOVO...

KwoTog ZakKaArg

ENGLISH

In the know Guy Manning as the name of the releases in this decade. Always
accompanied by "worthy" and "multi-instrumentalist, but never got involved
seriously with his career with the band (?) Of Manning. But that changed after
participating as a key piece of your favorite Tangent. And this year it turns out
that perhaps the most meaningful work and can only attribute the respect it
deserves.

In a (not very short) sentence would say that the "Charlestown" is like the lan
Anderson decided to xanaichografisei in "A Passion Play" the Transatlantic (one
that is in fashion) for band, Yes guest musicians and by Chris De Burgh to
compose songs again! Confused? Well, how else will keep your attention the
following paragraphs?

If one were to divide the history of prog rock in three seasons will definitely
started by the legendary late '60s and '70s, she spent the neo-prog of the '80s
and the mid-90s and after going through what | like to call the third wave of prog,
and often akin to progressive metal. The Manning clearly belongs in this
category, but instead move the metal, kryfokoitaei to those who started it all.



Perhaps this is inevitable, given the similarity of his voice to that of the leader of
Jethro Tull, not only in timbre of voice, but mainly in the way he sings. The
"Clocks" is a very fitting example and obviously he and rugs comparison,
otherwise it would hesitate to use the flute, making the debate more immediate.

If this is the first feature to watch one, followed by another two feet. One is the
emphasis on melody. Do not expect to hear here continuous demonstrations of
competence and makrosyrta solo. Everything revolves around the changes
melodic lines, which rarely even hold a central motif. Nevertheless, the transition
from one to another becomes a smooth manner and it can not find anywhere
better fit than 35lepto title track, which is the most grandiose moment of the disc.
It is visible in which parts could be broken into smaller tracks, but it is even more
clear that it works better as a whole and it's credited.

We could not omit a reference to the variety of sounds and instruments that
adorn the "Charlestown". Only the bodies himself Manning plays look, is enough
to get a picture after start from the twelve-acoustics, including all the typical rock
instruments, resulting in even bouzouki. If they add a valuable and key
participants from flute, violin, cello and saxophone, completes the picture of what
takes place in the record.

Although some argue that to get one epic prog masterpiece, as the song
"Charlestown", it is easy (!) And the value of the song seems to simple and direct
songs, there is something about him. This is where the metaphor goes, and with
Chris De Burgh and those who have not studied the discography please do not
sours on your faces. Why so short epikolyrikes and immediately lovable stories,
such as in "The Man In The Mirror", only the Irish could come up with.

Unique misconduct clearly forgiven, is the "TIC", which tries to move somewhere
between rock and funk (always of course under prog), but makes clear that there
is much in style. | guess that was quickly abandoned and lost to Jethro Tull-an-
economic paths again. And the finale (really, "Finale" said the piece) comes back
even more severe complications in the scalable familiar with several layers of
keys, and I'm sure will be loved by fans of the genre.

Without much fanfare and pushing the Guy Manning highlights in my eyes as the
new center of interest in progressive rock and try to watch him closely from now
on. But even if this here "Charlestown" prove the corollary, again is an
accomplishment worth rewarding. From me, "Proposal of the Month" and
perhaps not only ...

Costas Sakkalis



